
Notes after 2nd night Art & Life 

Richard – It was a shame you didn’t correct the ‘Exhibit’ to ‘Exhibition’ and save it! On the second 

night it went back to the original again. 

 

God & Adam – you really got the comedy of the piece but I would like to have seen some more 

extreme characterisation.  Could ‘God’ have had an older sounding voice, for example? This was a 

good opportunity to use the work on stereotypes that we did, Ryan. 

 

Last Supper – I liked your timing but I think the characters were a little underplayed to allow the 

audience to realise early on that it was a comedy piece though. Personally I preferred the version 

where Karolis was Pope and Will was Michaelangelo, I think the way you each played the characters 

that way round was stronger and clearer. 

 

Huis Clos – I liked this much more than the first night. It didn’t feel quite so  hesitant.  I could see 

quite clearly what ‘hell’ Thalia’s character brought (who would want to spend more than about two 

minutes with her!)  but I wasn’t  quite so sure I knew what the other two characters were 

representing in terms of hellishness! Liam and Jamie, I’d be interested to see your character 

research in case I just missed something. 

 

Witches’ dance – I loved this. You both really told the story with your faces as well as your bodies. I 

felt it was a bit more solid on the first night – was there any reason why it was a bit wobblier on the 

second (you may not agree!).  It made me feel like shouting NOOOO! to poor Will at the end. 

 

Sunday – firstly, well done for coping with the tech problem and, for the most part, keeping in 

character rather than just eye-rolling or giggling. You must always remember the audience sees 

everything you do, not just the bits you rehearsed! The tuning at the start of Sunday was better on 

the first night although the sound balance was better on the second. I could hear more voices 

equally on Friday. 

 

Martha’s Harbour – I liked the way you took Helena’s note about starting by looking upstage at the 

painting. You were much more sure on the pitching on Friday than Thursday which was possibly 

increased confidence and you held your ground & didn’t let your feet drift.  It’s a scary thing, singing 

solo, and you stepped out of your comfort zone to do it! On the night I wrote ‘You owned it’! 

 

Degas Ballet Barre – I enjoyed watching this on both nights – although I felt a little that you were 

more like three separate dancers than a trio (but perhaps that’s the story).  To me the dancing 

looked good, although I have no technical knowledge but I would have liked to see in what way the 

three characters might have been individual. Could one have been the ‘new’ girl or one been the 

‘funny’ one or whatever. 

 

Playhouse Creatures – I liked the piece & it made me laugh but I felt that some characterisations 

were a little beige and soft-focussed. The brush-strokes of the performance needed to be a little 

more firm and bold. Jess and Ines, you dealt better with the off-stage rowdies on the first night. On 



the Friday you tried to talk over them and the audience laughter a bit and we lost a couple of the 

best lines, whereas on the Thursday you timed them much better. ‘I’m new’ really made me laugh. 

 

Lady Macbeth – I think you nailed this, Sabrina. Your voice and intention were strong and clear and 

you paced it REALLY well so that we had time to hear the unfamiliar language. You looked great in 

that dress. You kept movement clear and simple and I believed you. 

 

Shallott- You were much more vocally playful and less arm-wavy on the Friday night, Erin. It felt 

much more like the moments belonged to the character. There was a bit of a falter moment but you 

rescued yourself really well.  

 

Starry Starry Night – well rescued, Chloe. Although we knew the ribbon had got caught, you didn’t 

drop out of performance mode at all and stayed calm until you could solve the problem which you 

did very smoothly. Tom, I felt that you had never QUITE learned the song well enough. You altered 

the phrasing and had to busk your way out of the chord changes a couple of times. For the 

generation above you (which made up a considerable chunk of the audience) it’s a very well-known 

song so it was risky to go into it not quite solid. Having said that, you took the note to be more 

engaged with Chloe on the Friday night which made it much more satisfying visually (PS – keep 

working on ‘th’ sounds). 

 

Equus -  Really well done both. I thought you were really firmly in character and didn’t let the ball 

drop between you for a moment. There was one little thing that made me a bit disappointed and 

that is that at the very end on the first night, Sophie, you gave a tiny hint of a smile as he left – which 

I didn’t see on the second night. It really gave her power.   

 

Hamlet – I thought you coped with being so far upstage, which isn’t how you would like to have 

been set although Alfie, you needed to be a tad louder. I enjoyed your characterisations which were 

more accessible and visible on the Friday than the Thursday.  

 

Psycho…Well done, it’s a really tricky piece and you conquered it! The audience response told you 

what you needed to know. They laughed in all the right places. Well done for persevering around 

mic problems.  Chris, I particularly liked your characterisation – just on the right side of stereotype 

for the comedy effect. 

 

Lauren Hobbs – I really enjoyed the song (I didn’t know it before) and what I thought you did 

particularly well was to act through the gaps. You didn’t switch off the character just because you 

weren’t singing. 

 

Dolls House – You’d taken on board some of the first night notes about really calling off-stage 

(otherwise it looked a bit like your co-performer had forgotten to come on!). I enjoyed the coolness 

of the character, although I really wanted to see him crumple at the end when she demands his 

wedding ring. Mia, that’s the loudest I’ve ever heard you be! Well done. I liked the hardness and 

resolve of her.  

 



Art – I thought you three had really grasped this by the horns on Friday. You were aware of where 

and how the audience might respond but didn’t show that you were waiting. The characters were 

clear and separate and specific. It’s remarkable to think that it was in such a state of wobble only a 

few days before!  

 

Raining Men – such fun! Millie, I loved the transformation of character and you sold the song well. 

Jamie, again, I loved the power of your voice but do make sure you do lots of observation about how 

different people move, walk, use their hands, angle their heads. You have a good ‘sassy’ alter-ego, 

but make sure you don’t over use her! 

 

Alice – I think the three of you really took this piece on and you could tell that the audience really 

enjoyed it.  Liam, you should really focus on that physical work, you really shine when it comes to 

that. Will – I loved the crazy, twin characters and think you did a great job of giving them very 

distinctly different voices. I felt there was a little bit of ‘remembering the lines’ going on at one point 

(ignore me if not, but there were a couple of hesitant moments). Very well done on the accent, 

Thalia! 

 

Gertrude – This was SO much stronger on Friday. On Thursday I think you let the re-arranged staging 

throw you a bit and lost who she was, relying on moves that were no longer possible to frame the 

character. You’d sorted that by Friday and it’s worth always asking ‘what would SHE do’ rather than 

‘What do I do’. You were louder and clearer and more definite, but still keep working on demanding 

to be watched rather than hoping! 

 

Lauren Dunning – this is a good number for you and it felt like you were enjoying yourself. I wonder 

if you could have been a bit more specific about how each drink makes her slightly more tipsy as she 

goes along and how that affects her movement and articulation – and whether she can get back on 

the stool at the end! 

 

Guys & Dolls – The tuning and confidence were much better on the Friday – you looked a bit less 

scared of each other! It’s such a lovely piece (both songs) and it felt like the audience was really with 

you. I wonder, Chris, if you could have shown us a little physical characterisation around him being a 

casual man who finds himself sort of shy for the first time. 

 

Fan dance – I think you really understood that the faces need to ‘dance’ as much as the bodies and 

consequently it was a really, really entertaining piece. It had all the trappings of sauciness, without 

anything graphic at all!  

 

I Wish I May – your three voices are really lovely together and I liked the characterisation too. You 

seemed very genuine and un-actory! (That’s not a very technical word, I know). It felt real. It was 

simple but very effective. 

 

Bang Bang – This had such a feel of weird sixties-ness about it (if you ever get a chance, watch a 60s 

series called ‘The Prisoner’) – I thought the dance really fitted the song. Brayden, the timing was very 

difficult as the track was quite sparce, but I felt you did manage to make sure you caught up with 



yourself by the end of each line, so well done. Dancers, make sure your faces always tell the story 

along with your bodies. 

 

Girls Like That – I was concerned on Thursday evening that the performances had got a bit TOOOOO 

casual and relaxed, especially Sabrina. We found it quite hard to hear as you were rather fast and 

not very precise. Friday was much clearer all round and you remembered it was for US not for you!! 

You made the three characters very different – even though the script doesn’t separate them – their 

different responses where quite clear. Sophie, that’s the best I’ve seen you act! 

 

Kid  – I really think you aced this on the Friday. The audience went completely silent to listen. You 

could have heard a pin drop. One strange effect of that intensity which you created was, that when 

you reached the word c**t on the Thursday, you could hear a little frisson of outrage but on Friday, 

the audience was SO drawn in, that they completely let the word go by. They didn’t step outside of 

the moment to comment on it at all. And that was because you KNEW what you were talking about. 

It will be a good lesson to you to get absolutely surely and solidly off-book before every 

performance. It’s so much more powerful when you’re not struggling for lines. 

 

Ryan – this was a really good speech for you. Nothing soft and gentle and accommodating about the 

character at all – a real challenge. I liked your character observations – you moved slightly differently 

and held your head at an angle that isn’t like you. I wonder if vocally you could have transformed a 

little more, too? 

 

Neon Love – I loved this but it definitely felt more flowing and confident on the Thursday to me – it 

moved me to tears. You really, really got the idea of dancing with your eyes as well as your bodies on 

both nights, though and the tension between the two characters was palpable. The audience was 

really paying attention and you didn’t let them off the hook to relax for a moment.  

 


